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the car in contemporary art
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ts incept ion, the car has been a

iixture of the world of art - in every
ceivable shape and form, in Pic-

as stylzed sculptures, in instal la-
as modes or as furni ture The

on olanwith cars and the aPPlrca-
olart to cars has taken on a s gnif i

role n recent an nlstory
The couni ess examples range rrom

1glh-century visionary draw nqs to cri-
of the car as a mass-Produced
enon in the 1950s, al l  the way

theautomob le as an object of  ret lec-
fof various art movements at the
e of the last century' In the exhibi_
rooms of the Dt lsseldorf  NRW_
m, the "auto-nomous" aspect of

car in art was a recent subject of

ibition at the Oiisseldorf
Forum Kult!r und Wirtschaft

l lone ta ks about the art  of  car produc-

l ion n the narrower sense ofa manufac_
tu€r 's design and technlcal  abi l ty to

create a car based on design and vehF

cle concepts and ihe appl icat ion of

hlghly compLex productron processes'

then art n relation to a car can mean

comrn ssioning an art lst  to take the
product and rework it in his or her own

atyle, to play with its symbolic power

lnd to open up entirelv new fields ot

Interpretatron,
At the NRW-ForLrm Kultur und

l/l/inschaft in Dijsseldorf, the capital of

lhestate of North Rhine-Westphala'  an

lmplessive exhib tion recently endeav-

oured to showcase this relat ionsh p

botween fine arts, the everyoay com-

modity commonly know as the car' the

afilst and his or her interpretation ofthe

Paying a special  ro e n the exh bi

tion werc BI\,4W'S Art Cars lt was the

tirst time ihe complete ranqe oi tnese

unique auiomobi les -  15 in al l  was on

dispay together' As an essential con-

stltuent of Bl\,4W Gfoup Mob le

Tradition, they are also regularly ds-
patched to a var iety of exhibt lons'
events and moior shows At the end ol

L€ft Evervlhnqyou lool atlools bach
atvoLr,"  sardsandrochra ol the BMW 3
Series raciiq touer he deslgned in 1992
RLoht AlexanderCalder's BMW 3 0 CSL
m;l€d rhe .ception or lhe Arl c.r
ser es in 1975.

last year, vis tors to the
"Auto-nom" exhlbi t ion
were able to see for
themselves the dist inc_
tive character ot these
vehicles folowing therr
creative transformation
at the hands of leadinq
artists.

ln this exhibi t  on,
the NRW-Forum Kultur
und Wirtschaft  aimed to
i l luminate social  issues
and everyday phenome-
na such as fashion Pho-
tos, architecture, design
and media against their
cul tural  background.
But the real innovatron
was to be found in the
exhibi t ion concePt l ts
t tle "Auto-nom" (Auto-
nomous) was not so
much a PlaY on words as
a des re to underl inethe
art  st ic or igina i ty in-
vo ved in deal ing with such a seenrrngly
transparent yet ul t rnately highly com-
plex object.

The maxim of the curators was that

the autornobi le should not be experi-
enced merely as a status symbol or a

design product,  as a construct or struc-

tufe, nor as a piece oftechnicalmach n-

ery or a means of t ransport

A dilferent Perspective on the car

ThroLigh a "difierent perspective on the
autornob le in modern and contempo-
rary ad",  according to the exhibi tron
concept,  the car should instead be

exhibi ted as an independent object and

ihe interplay of form and content pre-

sented in a thematical ly unusua way ln

their  works, the art ists see the sign f l -

cance of the car as a formal and inde-
pendent in other words auto-
nomous" -  object l f ,  as an ordlnary
means of t fansport ,  the car fai ls to con-
vey this since i l  can no longer serue as

anartobiecton accouniof i ts mass d s-

seminat ion, i t  u l t imately has to make l ts
mark throuqh variai ions of a|enatron
and estrangement,  bY means of high-
l iqht ing detals or through partrcular

This manifestat ion of the cals

autonomy is clear ly no longer possible

n traf f ic s i tuat ions dominated by con-
gest ion and qr idlock l t  can ony corne

[,4ex can artisi GabrielOrozco used his arlistic sk lls to reduce
thls Citro-An DSto an undriveabe single_seater



into i ts own through the escape i rom rout ine an. l  a re ocal  on
inlo an "art- i f ic ia l"  spacc. This the exh b t ing art ists have sLc
ceeded in achieving pr mari ly through segregai  on and a play
wth the obvous symbol ism ofthe car

The car,  so say thc ideas Deople beh nd this exh bi t ion,
lakes on a broader mcaning as a cu tural  asset by v i r tuc of  i ts
, rssoc at  ons w th mobi l  ty and dynamism, but a so w th crot
c ism and power.  l t  should be seen in contexts that  take the
vrewer by surpr ise,  presentcd in whal  appear to be highly
unLsual  re latronships thar can cven extend to the physical  d s-
tor l ion ot  the a( object  i isc f .

Among the works on display al  thc exhibi t ion were erampes
by famous artsts such as Robert  RaLrschenberg. Sylve
Fleury, Ju ian Opie and ErwinWurm.Thccxhibi lsmainlycom-
prised sculptures and nstal lat  ons, l lustral  ons phorographs
and videos from European and North Amer can qa ler ies and

BMWand the art  of  the automobi le

In i ts 75 year h story of car product ion, BMW has alw.ys pro.
duced vehicles of a part icu ar wonh and fcat l r ing infovat ive
des gn. These progressive impu ses also bonef ted the car
rnanulacturefs nvo vement n thc cul tural  sphere, wherelhey
sl  rnul . ted at ists In the 1970s io tacklc the issue of automo,

The cultural  comm tment of rhc BMW Group today s
cxprossed, amonq other ways, through lhc sponsorsh p ol
contcmporary i l r t .  This involvement,  whch bcq.n amund
thrcc clecades aqo, is a f  rm e ement of the socia rcspons b l -
r ty consciously embraced by the BI\ / IW Group. Consl tut  ng
thc spearhead oi  th s involvement s a un quc a co lecl  on:
rho BI\4W Art Cars.

BMW Art Car Col lect ion: rrArt  that sets the pace"

At the Dusse dorfexh b t ion, Art  Cars byvarious art lsts rang-
ing i rom Alexander Calder and Roy L chtenstein to Andy
Warho, Sandro Cha and Jenny Hozer,  were assembed
together for the frst  t rme last year.  The l5 BIMW Art Cars
pa nted by wel l  known a( sts took up prominenl posi t  ons in
the exh b t ion rooms.

The historyofthese cars s as unique as the concept lhat
gave r ise to them in the f i r t  p ace. S nce AleNander Calderl  rst
parnted a BMW racing car back in 1975, each year saw rnore
art ists beslow ng on BMW cars the r  own des gns and
magery, which warc seamless y ntegraied into lhe style ol

In the m d I970s, French rac ns dr iver Herve Pou ain, in
col aboration with BI\,,IW and his fr end A exander Ca der, had
suggested thal  his B[/W 3.0 CSL be siven an art ist ic body-
work design. For thc Americ.n sculptor th s request wou d
turn nto a ser ioLrs art ist  c experiment s nce he saw himsei
facedwithan ex st inq des gn and, furthennore, had to takelhe
technical  br ief  nto account.

That nreant he was pr mari  y able to al ter the appcarance
of the car on y through a creat ive appl icat ion of co ours Yet
that in i tsal fal lowed the carto develop a desiqn of i ts own and,
thanks to lhls nove concept and coourfu execut ionj  I
bacame one of the most innovat ive "sculptures" ol  the 20lh

W th his racing car resplendent n br ght pr imary colours,
Pou a n caused a sensat ion in the Le Mans 24 Hour Race and
cou d be certa ri of attracting looks of amazement from spec,
raroi \  J\  io l rew pd\ l  .hp- n hi \  iLmbFr q3 o.  i1g,  dr .

:,N
-3t

Racccars as medium: the desiqns by Roy
Lichtefste n,  FrankStela and Je.nyFolzer
(top to bottom) present very d ifere.t nrt-"tr
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appdlD n{ l r r r ryonlol l rc l lMWMl.Hrs(noLfrr : ln i ! )w, isd(rr ; r r r t r r l l I ) l ! ' , r ! is ! r r i r r )c lor io l !1)rr \ l

Tlre Lc Mlrrs c rcL, i l  bdi i r rnc tho cotr t r r l
arenr '  for  tho Art  C.r  oxpcr imi j r t ,

snc.  i r l  lh()  p l intrr l  r i rc f ! l  cJrs ol  thc
1970s wcnt of  to b. t tb for  v ctory in thc

Le [/]rns 24 Hoor nrrrrlhon.

The l is tgets longer

Cadcfs CSL wrs so wcl  fecoiv(nl  thnt

nork on ihe An Crr proiect  (xnr l inucd.

Am.rcan ar lsts such as Frank St0la
and Roy Lchtenstc n beqan b ( jcs.Jn

thetr  owf Art  C.rs rnd s.Jn thenr In

Andy Wrrho was thc I  rst  ar t ls t  lo ad. l

his autollrnph d reir y thc pa ntwork or

the car,  n ths crso an M1. Whoraas

the olhcr art ists hr( l  prcviously commit
ted thci f  ar tworks to a 1:5 sca e nro. lc l

before thc desgn wrs t ransterrer l  lo

the d{ i t ! ! l  car,  Warho ins stecl  on
panhfg straiqht ont{)  thc Art  Car i tsel l

in 1979.

Artcarwith words

n the 1980s and'90s, fLr therart  sts ioLncd
th€ rinks of the Art Caf desqners an.l

BMWprcdlcton models wcre aso Includ

ed Th-.lastArt car to datc was a anothaf
Ecng 

'nodel 
whch competed n the Lc

lvans 
'ria|athon: 

the BMW V12 Le [/]ans

sports racer, to which Jcnny Holzer addcd
max ms frcm her"Truisms" work n 19gg.

Wit f r  ts Ar l  Car Coloclon, thc BMW
Group rs pursuirrg i ts goal  of  br  nqirg
tochno ogy rnd rrrt toqcthor wrlh . v cw lo
spirk ng ncw creirt vity horn thc lcns on
betwcor thc two ilrens. t rlso cndeilv-
ours to nuk. the rentrofship bctween
cul iuro nnd tcchnoLogy l ransparcnl  r rd
comp(tnrsib c This r l !str i . ,Ls colec
t  or ,  mor.ovct  is  mennt to cxcmplfy tht)

Artists at the exhibition

. t r r l turalconrrrntrror l  oT 1lr .  conrpirnyns r
wholc.  In [uturc,  BMW GroL]p Mobi( l
Tradi t iof  wi l  cof l l fuc to bc rcspofs bkl
kn lhc snfokcop f .J and oxhib t ion ol  lho
Art  Cnrs and wl l  lhus rcnr.  n i rc l rvoly
trrvovcd in lh s projcd. Thc | 

'n 
nlt(x n I

is to kcep thrso vrlurblc foLr-wh{rol(nl
works of lrl rrovtrrg bcyond lh s plrl|(rl

r r  cxh bi tof  I  D' lsscl . lor l .

Artists ofthe Art Cars
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